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Kanyaré Ferenc — Balade populare si cintece epice din Transilvania.

Editie critica de Olosz Katalin

Volumul de fatd prezinta balade populare si cantece epice culese in perioada 1892—1905 de pro-
fesorul Kanyar6 Ferenc (1859—1910) si elevii Colegiului Unitarian din Cluj. Din textele folclorice
culese Kanyaro a reusit sa publice doar un numar foarte restrans (27 de balade), cu toate ca in anul
1896 avea deja pregatit pentru tipar un volum intreg de balade secuiesti. Manuscrisul acelui volum
a fost predat Societatii Kisfaludy spre publicare. Piné la urma publicarea volumului a esuat si n-au
fost publicate nici baladele adunate de dupé 1896. Astfel bogata colectie a lui Kanyaro, descomple-
tatd si impréagtiatd, a rimas necunoscutd si ineditd pand-n prezent. Aceastd colectie se afld azi in
trei diferite arhive: o parte este pastrata in colectia de manuscrise a Bibliotecii Academiei din Cluj
(abreviat: AKKvar—MsU), o parte se afld in Arhiva Generala a Bisericii Unitariane Maghiare din
Cluj (MUEKvGyLtar), iar manuscrisul predat Societatii Kisfaludy, nefiind restituit lui Kanyaro6, a
ajuns la Arhiva Etnologicd a Muzeului Etnografic din Budapesta (EA 2276).

Kanyar6 Ferenc a initiat culegerea baladelor cu scopul de a recupera din ,miristea lui Kriza
Janos” spicurile rimase. Dar, vrand-nevrand, au scos la iveala si evolutia baladelor populare din
deceniile de dupa aparitia volumului ,,Vadrézsak” (Trandafiri sdlbatici, 1863) de Kriza Janos. Conti-
nand peste patru sute de balade si cantece epice, colectia lui Kanyard contureaza acele transformari
care s-au petrecut in viata si cunoasterea baladelor populare ardelenesti pana la inceputul secolului
al 20-lea: trecerea pe al doilea plan si disparitia lenta a baladelor clasice-vechi, inmultirea baladelor
haiducesti si a celor jurnale orale si locale, inregistrate mai inainte doar sporadic.

Colectia lui Kanyar6 s-a nédscut intr-un moment cand au fost incé in vigoare criteriile normative
ale conceptelor de folclor din secolul al 19-lea, dar totodati s-au ivit primele semne ale tendintelor
noi, caracteristice cercetarilor din secolul al 20-lea. Colectia lui Kanyar6 poarta in sine acest dualism:
pe de-o parte este o culegere tipica a secolului al 19-lea, pe de altd parte contine multe elemente care
dau avans tendintelor noi de cercetare din secolul al 20-lea. Kanyard nu numai a acceptat, ba chiar
a fost de acord cu principiile si metodele de strangere si publicare a textelor folclorice, concepute si
practicate de teoreticienii, respectiv de culegétorii din secolul al 19-lea: a adunat textele folclorice fara
melodii, cu toate ca si-a dat seama de legatura stransa a textelor si melodiilor, n-a consemnat data cu-
legerilor, n-a inregistrat consecvent numele culegitorilor si al cantaretilor, doar provenienta geografi-
ci a baladelor. In ceea ce priveste pregitirea textelor pentru publicare Kanyaré a aderat fir rezerve
acelor criterii estetice care au fost caracteristice predecesorilor sii din secolul al 19-lea: a transcris
textele dialectale in limba literard, a corectat greselile de ritm si rima, a intregit versurile fragmentare
si, In vederea prezentarii unor texte estetic ireprosabile nu s-a ldsat descurajat nici de unele modificari
textuale mai serioase. Interventiile sale de corectie pot fi urmarite in variantele filologice ale baladelor,
adica prin compararea textelor original notate de elevi cu copiile facute de Kanyar6 dupa acestea.

Variantele filologice ne informeazi nu numai asupra metodei de lucru al profesorului clujean.
Ele reprezintd totodatd spectrul larg al proceselor de corigare-modificare a textelor folclorice pe
care le-au practicat culegatorii din secolul al 19-lea si, despre care, in lipsa consemnarilor originale
am avut doar banuieli vage pana-n prezent. Mostenirea lui Kanyar6 Ferenc ne ofera pentru prima
oari posibilitatea s-o urméarim intr-un vast material folcloric toatd gama a interventiilor posibile la
care au recurs culegatorii.
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Oricat de tare s-a legat Kanyar6 de conceptele si metodele culegétorilor din secolul al 19-lea, in
unele privinte le-a si depasit. Fata de conceptele anterioare el a recunoscut cd balada populara nu
este doar un poem, ci o poezie cintati si, ca atare, are o structuri strofici. In urma acestei revelatii
s-a straduit sd imparta textele baladelor in strofe regulate.

Dincolo de deslusirea structurii strofice a baladelor colectia lui Kanyaré Ferenc este o dovada
gréitoare a transformaérii conceptuale prin care a trecut viziunea lui asupra folclorului si a relatiilor
de valori. Prin aceste transformaéri conceptuale Kanyaré a devenit unul dintre predecesorii folclo-
risticii moderne din secolul al 20-lea. in randul ideilor sale novatoare trebuie evidentiat pe primul
loc viziunea sa inedita asupra baladei populare. El este primul in folcloristica maghiari care a largit
considerabil aria conceptuala a baladei populare: pe langa baladele clasice-vechi colectia sa inclu-
de cantecele epice istorice si de bocet, baladele judiciare si jurnale orale, istorioarele versificate
provenite din literatura targurilor, precum si creatiile locale ale unor poeti amatori, adica toate
subspeciile cantecului epic — potentialele predecesori ale unor balade locale sau de stil nou. Paralel
cu largirea ariei conceptuale a baladei populare Kanyard a sustinut cu precédere criterii folcloris-
tice noi, ignorate sau nebanuite pani atunci: si-a dat seama de importanta variantelor, a distins
semnificatia raspandirii baladelor in timp si in spatiu, a recunoscut valoarea informativa chiar si a
textelor fragmentate.

Kanyar6 Ferenc a fost primul in folcloristica maghiara care a deslusit rolul cantiretilor remar-
cabili in formarea si mentinerea baladelor populare. Conform acestei revelatii Kanyar6 a dat o aten-
tie deosebitd exploatdrii cat mai temeinica a repertoriului cantaretilor exceptionali. Localitatea mu-
resand Sdbed a devenit unul dintre punctele de cercetare cele mai semnificative prin descoperirea
de citre elevul Rédiger Odon a unei cantirete de balade (Szabd Anna, viduva lui Dimény Moézes), a
carei repertoriu de cantece epice si de balade populare a fost sistematic cercetat. Profesorul si elevul
sau s-au straduit asupra cunoasterii cat mai profunde a repertoriului de cantece al zilierei batrane.
Astfel au devenit precursorii unei tendinte de cercetare din scolul al 20-lea, a studierii rolului per-
sonalitatii interpretului in folclor.

Kanyaro6 Ferenc si elevii sdi au adus o contributie remarcabila si in ceea ce priveste cercetarea
ariei de raspandire geograficd a baladelor populare. Au descoperit noi puncte si zone geografice
care, in privinta cunoasterii baladelor au fost total ignorate (Sébed, Racosul de Jos, Atid, Turda si
imprejurimi). Astfel au descoperit aria mult largita a raspandirii geografice ale baladelor clasice,
iar prin adunarea zecilor de variante ale anumitor tipuri de balade au dovedit faptul ca balada pe la
sfarsitul secolului al 19-lea a fost o specie folcloricé vie. Punctul forte al colectiei constd tocmai in
multimea variantelor. Starea acestora, prezenta sau lipsa lor arunca lumina asupra vietii si transfor-
marii baladei populare, asupra raspandirii, respectiv disparitiei acestei specii de folclor. Acest lucru
este foarte important deoarece cercetétorii folclorului literar rareori au ocazia sa studieze variantele
aceluiasi cantec epic consemnate aproape concomitent din mai multe localitati si este aproape im-
posibil urmaérirea pas cu pas a formérii unor balade noi concepute dupa unele evenimente cotidiene
(cazuri judiciare), contemporane, deziderate atinse de aceasti colectie.

Prin faptul ca profesorul clujean a dat atentie nu numai baladelor vechi, ci baladei si cantecului
epic In general, a reusit sd ne ofere un tablou cuprinzétor asupra stérii baladei populare maghiare
din Transilvania pe la sfarsitul secolului al 19-lea si la inceputul secolului al 20-lea. Acest tablou
oglindeste principalele tendinte petrecute in viata baladei populare. In urma acestor tendinte o par-
te a mostenirii epice a fost datd uitdrii, respectiv a ajuns in curs de disparitie, iar o altd parte a intrat
tocmai in faza de afirmare si de raspandire rapida si, totodata exista un strat general cunoscut.

Prin editia critica a colectiei lui Kanyard Ferenc am urmairit doud obiective. Pe de-o parte am
dorit s-o prezentam culegerea exact in acel fel, cum ar fi fost publicata de catre profesorul clujean.
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Pe de altid parte ne-am straduit asupra elucidarii metodei de lucru a lui Kanyaré Ferenc. Pentru a
atinge acest scop in corpul principal al volumului am prezentat textele baladelor in forma pregatita
spre publicare de catre Kanyar6 (adicd am respectat interventiile sale textuale, precum si comenta-
riile, adnotarile si referirile bibliografice facute de el), iar in aparatul de note am prezentat in copie
fidela textul baladelor dupé consemnarile originale ale elevilor, semnaldnd totodata modificirile
efectuate de Kanyard in fiecare text. Astfel despre majoritatea textelor se poate afla cum au fost
notate de catre elevi si ce modificari a efectuat Kanyar6 Ferenc.

Conform exigentelor editiilor critice volumul contine un studiu consistent despre viata si activi-
tatea lui Kanyaro6 Ferenc, despre aspiratiile sale novatoare, despre desfisurarea activititii de recon-
stituire a colectiei si dificultitile intimpinate. in aparatul de note cititorului i se oferd de asemenea
informatii privind locul de pastrare a manuscriselor, variantele filologice ale baladelor si corelatiile
dintre ele, respectiv despre problemele teoretice si practice intaimpinate in publicarea textelor.

Un capitol separat este rezervat pentru prezentarea culegétorilor si a colaboratorilor lui Kanyaré
Ferenc, cat si pentru evidentierea modului si a momentului in care fiecare in parte si-au adus contri-
butia la constituirea vastei colectii. Nomenclatorul de persoane si localititi inlesneste orientarea in
volum, iar cele cateva fotografii asigura cunoasterea mai aménuntitd a persoanelor si ale locurilor
care figureaza in aceasti carte.



Kanyaré Ferenc — Transylvanian Folk Ballads and Epic Songs

A critical edition by Olosz Katalin

The ballads of this volume had been collected between 1892 and 1905 by Kanyar6 Ferenc (1859—1910),
and his pupils from the Unitarian College of Cluj. Very few pieces of the collection were published dur-
ing Kanyar6’s life (27), although in the year 1896 he had a ready-to-publish collection of Szekler folk
ballads. The manuscript of that volume was sent to the Kisfaludy Society in order to be published. The
publishing never took place, no other collecting was made. The huge collection has been laying split
in three different archives: in the manuscript section of the Academy Library of Cluj (abbrev.: AK-
Kvar—MsU), the Archive of the Unitarian Church in Cluj (MUEKvGyLtar), and the Ethnology Archive
of the Museum of Ethnography from Budapest (EA 2276). The latter keeps also the manuscript of the
collection sent to the Kisfaludy Society, never returned to Kanyaro.

Kanyar6 Ferenc started his work with the aim of collecting the spikes left from the wastelands of
Kriza Janos. However, willingly or not, they registered the changes in folk ballade culture since the
appearance of Vadroézsak (1863). The collection, including more than 400 ballads and epic songs,
shows that at the turn of the century the knowledge of old folk ballads fell back, their place being taken
outlaw ballads and new style oral journal ballads, previously with only sporadic appearance.

The collection of Kanyar6 was compiled at a time when requirements of the 19 century folklore
approach were at their height, but in the same time new orientations were appearing. The collection
of Kanyaro6 bears the characteristics of this duality.

The attachment to the 19t century folkloristic practice is shown by the fact that Kanyar6 accepted,
furthermore, he undertook the principles and methodology of the 19t century theoreticians. He col-
lected ballads without melodies, although he realized the organic connection between text and melo-
dy. He also followed contemporary practice through not noting — with a few exceptions — the name of
the singer and collector, the date, he only signalled the place. Similarly to his predecessors, he could
not avoid a practice based on aesthetic viewpoints: he standardized the texts, correcting mistakes of
rhythm and rhyme, applying major modifications in order to avoid content or logical hiatus. Most of
these modifications can be traced back as his papers preserved the philological variants: the original
notes of his pupils and his own copies.

The philological variants not only reveal the textual practice of Kanyar6, but also the whole spec-
trum of the 19" century philological and noting procedures, about which we — in lack of clear data
— had only suppositions. The legacy of Kanyar6 offers the chance for the first time to track these pro-
cedures on a large quantity of material.

As tight he was bound to the 19 century folkloristic concept and textual practice, in some aspects
Kanyaré Ferenc stepped over these. In opposition with previous concepts, he realized that the folk
ballad is no “folk poetry”, but a singed poem, and as it is, it has a structure by verses. According to this
realization, he tried to publish the texts divided by verses.

Beyond realizing the versed structure of folk ballads, the whole collection reflects the fact that the
folklore concept and collecting methods, respectively system of values of Kanyar6 Ferenc was defi-
nitely different from the 19™ century requirements, therefore he was one of the pioneers of modern
folkloristics. We have to point out first of all the innovative character of his folk ballad concept. He
widened considerably the content of the notion, as he included in his collection pieces of epic folk
poetry never cared about before: songs of history and lament, new-style journal ballads, local news
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and epic songs, “stories” of pulp fiction, poems of folk poets about local events, all those epic works in
verse which could have been potential precedents for a local or new-style folk ballad. In the same time
he utilized in an evident manner folkloristic viewpoints previously ignored (or never even thought
about): he realized the importance of drafts, of the spreading in space and time of folk poetry, respec-
tively the information that fragments can provide.

He also brought something new by realizing the role that outstanding singers play in preserving/
modelling oral folk poetry, thus he paid a lot of attention on the deepest possible exploration of the
knowledge of such outstanding folk singers. The village of Sabed from Mures county could become
one of the most important locations of the collection, because one pupil, Rédiger Odén had discovered
one special folk singer of his native village (a widow named Dimény Moézesné Szab6 Anna), and had
tried to explore her complete knowledge. Professor and his student, trying together to explore entirely
the knowledge of the local day-worker, in fact became pioneers of a 20t century approach, namely
individuality analysis.

Kanyaré Ferenc and his students have considerably enlarged our knowledge regarding the geo-
graphic aspects of folk ballads as well: they have discovered new locations (Sibed, Racosul de Jos,
Atid, Aries region), enlarging considerably the geographic area of classic ballads, they have collected
a great number of folkloristic variants for several folk ballads, proving that in those days folk ballad
was still a living genre. We consider one of the strong points of the collection exactly the multitude
of text variants. The condition, existence or lack of the variants expose the late 19™ century life of
Transylvanian Hungarian folk ballad, its transformation, spreading or withdrawal. It is a rare chance
for a folklorist to compare 5-10-15 variants of the same folk ballad, collected from different villages
approximately in the same time. Also, it is not an everyday occasion to see how a criminal act that had
happened a few years before, became a folk poem, then it was transformed into a folk ballad, a process
which could be followed step by step.

By dealing with the whole epic folk poetry, not only classic ballads, Kanyaré Ferenc offers an over-
view of the condition of Transylvanian Hungarian folk ballads at the turn of the century, like which
pieces of epic folk poetry were generally known, which ones were disappearing, or popularizing, what
kind of poetic tradition could led to the birth of a new folk ballad or epic song.

With the critical edition of Kanyar6 Ferenc’s collection we followed a double goal. In the one hand
we wanted to present the collection in a way Kanyard Ferenc would have published it, in the other
hand we have tried to bring to light the working method and textual practice of Kanyar6 Ferenc. Thus
in the main text of the volume we included the text of the ballads according to Kanyar’s concept: we
publish them in a way Kanyar6 would have published it, in a completed and corrected form, but we
also annex to the ballads the notes and bibliography references of Kanyar6. However, in the annota-
tions we publish also the ballads in their original form, to the letter, as they were noted by the pupils
who collected them, together with the textual modifications made by Kanyaré himself. This way in the
case of most of the ballads we can see how they looked like at the moment of collection, and how or
how much intervention was made by Kanyaro.

According to the demands of a critical edition, the volume includes a vast introductory study
about the life and work of Kanyar6 Ferenc, about his innovative endeavours, about the compilation
of this collection, respectively its reconstruction. The philological apparatus guides us throughout the
finding locations of the ballads, the philological variants, their relation to each other, the issues of
theory and practice regarding the process of publishing.

We reserved a separate chapter for the presentation of the collecting pupils, of their contribution
to this collection. The index of personal names and place names, respectively the index of localities of
collecting enables the reader to explore the book in an easy way, while the photographs serve a better
knowing of the collectors.





